Yun Aiyoung performs installations, sometimes monumental, in which the video plays a predominant
part. This medium, discovered when she was still a student at the Beaux-Arts in Paris, has always
been her interest for several reasons. The video produces a stream of moving images allowing the
movement to be more or less repetitive, it also produces extracts of simple and pure life at universal
character.

Furthermore, an image looked upon with certain time gives more depth. The bodies filmed by Yun are
mostly naked and natural. They represent an inspiration and a difficult inner life which cannot be
replaced by words. Movement, duration, slow rhythm: techniques which carry the viewer somewhere
else. Her installations are majestic as if it had to compete with the nature. The only difference is the
fact that the nature is tamed, otherwise the installations are artificial, well organized in the exhibition
space.

Each exhibition implies the viewer to feel as if they were in a vast building plunged in darkness. The
components staged declines a world openly dreamlike, often stuck in its own corner. The world is not
closed to others but it looks like a welcoming and comfortable cocoon, favorable to meditation. The
mind floats in a second condition while the body walks at the discretion of the installations. Yun sees
her work as a subtle blend of elements of reality. Several realities coexist, concrete and natural
phenomena are well arranged in order to evoke a parallel world between dream and fantasy.

In recent years, photography has emerged in Yun Aiyoung’s works. Still images are used to make us
better aware of our belonging in a wider range, which goes far beyond. These short extracts,
sometimes from her own videos or installations, prepares the ground for her universe, in which we can
remember the serious and relaxing atmosphere.

Yun Aiyoung’s works reminds us strangely of the famous Portuguese director Manuel de Oliveira’s
saying, which defines the cinema as “a saturation of magnificent signs bathing in the light of their
absence of explanation.”

Thomas Zoritchak
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